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A. I. R. Gallery, London     April 1977 
American Studies Resource Centre, Polytechnic  
 of Central London    April 1977 
The Slade School of Art, University College, London  
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University of Victoria, B.C.: 1990 Lansdowne Lectures: March 1990 
“The Discontinuous City: Picturing, Power  
and Discourse;” and “The Pachuco’s Flayed  
Hide: Identity, Resistance and Buenas Garras”  

Center for Advanced Study in the Visual Arts,  April 1991 
 National Gallery of Art, Washington D.C.:  
 Colloquium XCVIII, “A Discourse  
 (With Shape of Reason Missing)”     
Walker Art Center, Minneapolis:    April 1991  

“Hanging on the Frame: Art History and  
the Mounting of the Image,” for the  
multidisciplinary lecture series In Context  
on The Mediated Image   

University of Rochester: “A D24 221j ET  
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Distinguished Visiting Lecturer: “Discipline  
and Protest: Thinking Photography After  
Foucault” and “The Archiving Machine” 

Rochester Institute of Technology, College of   January 2013 
Liberal Arts and College of Imaging Arts  
and Sciences, William A. Kern Lecture:  
“Discipline and Protest: Thinking Photography  
after Foucault” 

Doosan Art Center, Yonkang Hall, Seoul, Republic of  May 2013 
Korea, Doosan Humanities Theater Series,  
Big History/Big Net: “Vectors of the Image:  
Photograph, Code, Event, Archive” 
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October 2005  Speaker and participant in the Clark-Getty Workshop on Art History and the  
   Unseen
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international conference at the Yale Center for British Art, New Haven, 
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   Art History, UCLA 
1986   External doctoral dissertation examiner in the Department of Film Studies,  
   UCLA 
1987 – 1992  Manuscript reviewer for Macmillan, London 
1989   Manuscript reviewer for Cambridge University Press 
1989   External assessor for 
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2011   
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P U B L I C A T I O N S 
 
B O O K S 
The Burden of Representation. Essays on Photographies and Histories. London: Macmillan, 1988; and 
Amherst, Massachusetts: The University of Massachusetts Press, 1988; republished in the United States by 
Minneapolis: The University of Minnesota Press, 1993. 
 
Grounds of Dispute: Art History, Cultural Politics and the Discursive Field. London: Macmillan, 1992; and 
Minneapolis: The University of Minnesota Press, 1992. 

 
El peso de la representación: Ensayos sobre fotografias e historias. Trans. Antonio Fernández Lera. 
Barcelona: Editorial Gustavo Gili, 2005. 
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B O O K   C H A P T E R S   
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“The World of Photography or Photography of the World?” Reprinted in revised form with a new 
introduction in Jessica Evans [ed.]. The Camerawork Essays: Context and Meaning in Photography. 
London: Rivers Oram Press, 1997, pp. 64–73. 
 
“Ein Diskurs (dem die vernünftige Form fehlt).” Trans. Christian Höller. In Christian Kravagna [ed.]. 
Privileg Blick: Kritik der visuellen Kultur. Berlin: Edition ID-Archiv, 1997, pp. 175–200. 
 
“Evidence, Truth and Order: A Means of Surveillance.” In Jessica Evans and Stuart Hall [eds]. Visual 
Culture: The Reader. London: SAGE Publications/Open University, 1999, pp. 244–73. 
 
“Der Zeichenstift der Geschichte.” In Hubertus von Amelunxen [ed]. Theorie der Fotografie IV: 1980–
1995. “Signatur und Archiv.” München: Schirmer/Mosel, 2000, pp. 297–322. 
 
“The Currency of the Photograph.” In Manuel Alvarado, Edward Buscombe and Richard Collins [eds]. 
Representation and Photography: A Screen Education Reader. London: Palgrave, 2001, pp. 87–118. 
 
“Eine Rechtsrealität: Die Fotografie als Eigentum vor dem Gestz.” Trans. Wilfried Prantner. In Herta Wolf 
[ed.]. Paradigma Fotografie. Fotokritik am Ende des fotografischen Zeitalters, Volume One. Suhrkamp 
taschenbuch wissenschaft 1598. Frankfurt am Main: Suhrkamp Verlag, 2002, pp. 239–54. 
 
“Evidence, Truth and Order: Photographic Records and the Growth of the State.” In Liz Wells [ed.]. The 
Photography Reader. London and New York: Routledge, 2003, pp. 257–60. 
 
“A Discourse (With Shape of Reason Missing).” In Derek Robbins [ed.]. J. F. Lyotard. 3 Vols. Vol. 2, Part 
Two: Substantive Implications. London: Sage Publications Ltd., 2004. 
 
“Power and Photography––
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“The Geology of the City.” Art Monthly, no. 56 (May 1982): pp. 14-15. 
 
“Portraits, Power and Production.” Ten: 8, no. 13 (1984): pp. 20-9. 
 
“The Burden of Representation: Photography and the Growth of the State.” Ten: 8, no. 14 (1984): pp. 10-
12. 
 
“Art History and Difference.” Block, no. 10 (1985): pp. 45-7. 
 
“Postmodernism and the Born-Again Avant-Garde.” Block, no. 11 (1985/1986): pp. 3-7. 
 
“Should Art Historians Know Their Place?” New Formations, no. 1 (Spring 1987): pp. 95-101. 
 
“Should Art Historians Know Their Place?” Journal: A Contemporary Art Magazine. (Los Angeles 
Institute of Contemporary Art) vol. 6, no. 46 (Winter 1987): pp. 30-3. 
 
“The Proof of the Picture.” Afterimage, vol. 15, no. 6 (January 1988): pp. 11-13. 
 
“Occupied Territories: Reflections on the Work of Rudolf Baranik.” Block, no. 14 (Autumn 1988): pp. 61-
4. 
 
“Totalled Machines: Criticism, Photography and Technological Change.” New Formations, no. 7 (Spring 
1989): pp. 21-34. 
 
“The Discontinuous City: Picturing and the Discursive Field.” Strategies: A Journal of Theory, Culture and 
Politics, no. 3 (1990): pp. 138-58. 
 
“Maps of Modernity: Art Histories and Cultural Theories.” Center 11. Washington DC: National Gallery of 
Art, 1991, pp. 104-106. 
 
“A Discourse (With Shape of Reason Missing).” Art History, vol. 15, no. 3 (September 1992): pp. 72-94. 
 
“Occupied Territories: Tracking the Work of Rudolf Baranik.” Translated for a special issue on “Art and 
Public Space” of Studio. Ariella Azoulay [ed.]. Givat Haviva, Israel (October 1992). 
 
“Der Zeichenstift der Geschichte.” Trans. Sebastian Wohlfeil. Fotogeschichte: Beiträge zur Geschichte und 
Ästhetik der Fotographie, Jg. 13, Heft 49. Hubertus von Amelunxen and Victor Burgin [eds]. Marburg: 
Jonas Verlag, 1993, pp. 27-42. 
 
“The Violence of Meaning.” Crossings: A Counter-Disciplinary Journal of Philosophical, Cultural, 
Historical and Literary Studies, no. 3 (1999): pp. 187–212. 
 
“Melancholy Realism: Walker Evans’s Resistance to Meaning.” Narrative, The Journal of the Society for 
the Study of Narrative Literature, vol. 11, no. 1 (January 2003): pp. 3–77. 
 
“Crime Story: Walker Evans, Cuba and the Corpse in a Pool of Blood.” Photographies, vol. 2, no. 1 (March 
2009): pp. 79–102. 
 
“Neither Fish Nor Flesh.” History and Theory: Studies in the Philosophy of History, Theme Issue 48, 
Photography and Historical Interpretation, vol. 48, no. 4 (December 2009): pp. 77–81. 
 
“For Translation: A Call for Global Histories of Photographies.” Chinese Photography
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“Kurdistan: In the Shadow of History.” Contribution to “Notes for a History of the PhotoBook and the 
Archive.” The PhotoBook Review, 010 (Spring 2016): p. 17. 
 
“Exit Theory: Thinking Photography and Thinking History From One Crisis to Another,” opening 
“provocation” for a “Conversation Piece” co-ordinated by John Tagg, British Art Studies (a refereed online 
journal published by the Paul Mellon Centre in London and the Yale Center for British Art), Issue 4 
(November 2016): https://doi.org/10.17658/issn.2058-5462/issue-04/conversation.   
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A P P E N D I X   I 
 

A D D E N D U M   T O   P U B L I C A T I O N S 
 
 
R E V I E W S   O F   B O O K S   P U B L I S H E D 
 
Three Perspectives on Photography (1979) 
 
Pollock, Griselda. “Three Perspectives on Photography.” Screen Education, no. 31, “Interventions” 
(Summer 1979): pp. 49-54 
 
Morgan, Stuart. “Three Perspectives on Photography: Recent British Photography.” Artforum, vol. XVIII, 
no. 3 (November 1979): pp. 70-3 
 
 
Proudhon, Marx, Picasso  (1980) 
 
Cooke, Lynne. Art History
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Harris, Jonathan. “The Chic of the New.” The Oxford Art Journal, vol. 10, no. 1 (1987): pp. 116-22 
 
Harris, Jonathan. The New Art History: A Critical Introduction. London and New York: Routledge, 2001. 
 
Mermoz, Gérard. “Rhetoric and Episteme: Writing About ‘Art’.” Art History, vol. 12, no. 4 (December 
1989): pp. 497-509 
 
Nickel, Douglas R. “History of Photography: The State of Research.” Art Bulletin, vol. 83, no. 3 
(September 2001): pp. 548-558. 
 
Schor, Naomi. “Cartes Postales: Representing Paris 1900.” Critical Inquiry, vol. 18, no. 2 (Winter 1992): 
pp. 188-244 
 
Smith, Lindsay. “Introduction.” Textual Practice, vol. 10, no. 1 (1996) 
 
Welch, Edward and J. J. Long. “Introduction A Small History of Photography Studies.” In Photography: 
Theoretical Snapshots. Jonathan Long, Andrea Noble, Edward Welch [eds]. London and New York: 
Routledge, 2008 
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T E A C H I N G 
 
G R A D U A T E   D I S S E R T A T I O N S   A N D   T H E S E S   S U P E R V I S E D 
 
P H. D.  D I S S E R T A T I O N S   S U P E R V I S E D 
1991  Katrina Irving. The Discursive Construction of the Immigrant Woman in  

America, 1890-1925. (Chair) (English) 
1993 
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2009  



J O H N   T A G G :   C U R R I C U L U M   V I T A E 

 
24  

1990  Darlene Miller. Access and Exclusion: A Survey of Works from the Wilkes- 
Barre/Binghamton Regions (co-supervised) 

1990  Jamie Park. In Search of a National Identity: The Min Joong Art  
Movement of Korea (co-supervised) 

 
C U R R E N T   G R A D U A T E   S U P E R V I S I O N 
 
P H. D.   D I S S E R T A T I 
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1992 – 1993  Diversity Requirement Implementation Task Force 
1999 – 2001  Middle States Association Accreditation Harpur College of Arts  

and Sciences Sub-Committee 
2000 – 2001  Dean’s Research Semester Award Committee (Fine Arts) 
2000 – 2001  Cinema Department Senior Initiating Personnel Committee 
2001 – 2004  Provost’s Humanities Task Force 
2002 – 2003  Studio Art Department Senior Initiating Personnel Committee 
2003 – 2004  Cinema Department Junior Initiating Personnel Committee 
2003 – 2004  Studio Art Department Senior Initiating Personnel Committee 
2004 – 2005  Graduate Strategic Planning Committee

 


